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Sacral motifs in Ukrainian contemporary philosophical lyrics

Ukrainian philosophical lyrics represent a system of poetic outlook of the
nation. It is reflective lyrical poetry that best reflects traditional notions of a given
nation and its beliefs through the system of images-archetypes, of recurrent themes
and leading motives. It should be noted that first of all we deal here with the system
of sacred values, imprinted in the genetic memory of generations. The phenomenon
of the sacred is always connected to something untouchable and the best way to
follow its evolution is through the system of eternal values. The study of this phe-
nomenon is very topical as this category clearly demonstrates the spiritual aspect of
humanity and the system of poetic beliefs of a nation. A specific quality of analysis
of the sacral themes and motifs requires scientific expertise of different disciplines,
including history, theology, psychology, ethnography, linguistics, study of literature
and philosophy, among others.

I Nabytovych gives the most versatile definition of this concept: “the cate-
gory of sacrum, or the sacral 1s one of the universals which includes correlation,
interdependencies and relationships, the most characteristic key terms and concepts
of various religions, and, speaking more broadly — the concepts of culture in gen-
eral”!. An interesting attempt to enter the interdisciplinary level in the field of the
abovementioned problems is its concept of the fractal nature of sacrum. Thus, the
researcher uses a mathematical term to describe the nature of the category of sa-
crum, as he sees in fractals many common features with it. In particular, both cate-
gories are dynamic; at the same time they are subjective and objective phenomena,
both are structures; both are on the verge of art and science. Thereby, a “fractal

! Irop Mocumoswa HaGuoBis, Viisepcim sacrum 'y 6 xy0oxcHiii nposi (6id MOOepHiamy 00 Hochmo-
Oeprizuy), Toceit, Jporodm — Jiro0mia 2008, ¢. 13. Hgor Josipovi¢ Nabitovi€, Universum sacrum 'u v
hudoznij prozi (vid modernizmu do postmodernizimu), Posvit, Drogobi¢ — Liblin 2008, s. 13]; [Igror
Josypovych Nabytovych, The universe of sacrum in artistic prose (from Modernism to Postmodern-
ism), Drogobych-Lublin 2008, p. 13].
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dynamic model-matrix of the category of sacrum’ is formed — “a virtual set of
irrational expressions of sacred and religiously marked concepts which in the
structural unity create a special discursive picture of the category of sacrum?”.

It is worth noting that for the scholar of religion “sacral” has a broader
meaning than holy, while traditionally the category of sacrum is defined in the
context of religion, even more narrowly — the Christian realm: “Sacred is a term that
describes sacraments of the church, objects of religious adoration, things which
belong to worship, everything that according to the teachings of the Church, is
endowed with the grace of God™. A wider perspective on the meaning of the terms
we can see in a definition proposed by U. Kovaliv: “Sacral — untouchable, sacred,
innate to religious model of the outlook of the world that is present in the texts of the
Rig Veda, Scripture and more. The concept also applies to art works which acquire
a profound spiritual content™.

That is to say, it is not only about religious concepts, but also about a certain
awe, veneration, mystery, virtue sanctification, in fact, it’s about the concepts that
are central in shaping the sacred axiological sphere, the sphere of eternal values and
moral ideals. The very combination of these concepts clearly points to a philosophi-
cal art, which not only has religious roots, but over thousands of years of history
closely interacts with a system of myths, symbols, religious truths.

U. Kovaliv rightly observes that art has always had a lot to do with the cat-
egory of the sacred. This similarity is concerned not only with the validity of eternal
questions, but also in the metaphorical language of sacred texts and works of art.
Analyzing the specifics of the reception of Holy Scripture in Ukrainian literature, L
Betko emphasizes a special philological value of the Bible: “its artistic language is
characterized by narrative forms, monologues and dialogues, lexically rich with
synonymy, varied repetitions, synthetic and antithetic parallelisms, anaphora, alle-

gory and many other artistic means of content actualization™. Language of litera-

2 bidem, p. 48.

3 Dinocoghceruii enyurioneousruti cosrux (OFC), 3a pen, B nmxapyia, AGpuc, Kuis 2002, c.
562. [Filosof'kij enciklopedicnij slovnik (FES), Za red. V.Sinkaruka, Abris, Kiiv 2002, s. 562[; [The
philosophical encyclopedic dictionary, (editor-in-chief V.Shynkaruk), Kyiv 2002, p. 562].

4 Jlimepanmyposnagya emyuicionedis. ¥ oeox momvax, T. 2, Asrop-yxanaa FOpiit Iearosiu Kosais,
BLI ,,Axamemis”, Kuis 2007, ¢. 364. [Literaturoznavéa enciklopedia. U dvoh tomah, T. 2, Avtor-
uklada¢ Un] Ivanovi¢ Kovaliv, VC ,, Akademia”, Kiiv 2007, s. 364]; [The encyclopedia of literary
studlies, in 2vs. V. 2, (editor-in-chief prof. Yurij Ivanovych Kovaliv), Kyiv 2007, p. 364].

* Tpuna Taemisra Betwo, HiGniimi cioowemu i Monusy ¢ ykpaincviitl noesii XIX — novamky XX
cmonimma. (Momoepaghiune cocnioncenns), Wydawnictwo WSP, Wydawnictwo Verbum, Hartio-
HanbHA Axamemis Hayk Yipairi, [ncruryt Jlireparypi im. T Iesucrra, Ziclona Géra-Kijow 1999,
c. 74. [irina Pavlivna Betko, Biblijni sizeti i motivi v ukrainsij poezii XIX - pocatku XX stolittd
(Monograficne doslidzennd), Wydawnictwo WSP, Wydawnictwo Verbum, Nacional'na Akademia
Nauk Ukraini. Inst. Literaturi im. T. G Sevéenka, Zielona Gora — Kijow 1999, s. 74]; [Irina Pavlivna
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ture, as one of the types of art, as well as language of sacred texts, uses symbols
which have a deep ontological meaning. Much attention to analysis of this problem
has been given by Mircea Eliade. In his treatise “Mephistopheles and Androgen” he
examines in detail the specifics of the functioning of the sacred symbols and stress-
es their metaphysical essence: “Religious symbolism that concerns a question of
structures of the world has the capacity to reveal the deepest aspects of reality not
evident on the level of immediate experience. Such expressions reveal magical,
inexplicable aspect of reality and at the same time give an idea of the sacred dimen-
sion of human existence”. Therefore, to reveal the meaning of the symbol means
articulation into a whole, or even integration into a “system”™. A similar opinion
was expressed by the Canadian critic Northrop Frye; in particular he saw the Bible
as meta-language, as the great code of art®.

However, it should be noted that, in addition to the global scale, the catego-
ry of sacrum demonstrates its features of implementation on the ethnic level. When
studying the problem in this perspective, it is useful to consider specifics of the
historical context and mental traits of each nation. Analyzing the ‘sacrum’ category
in diachronic perspective, T. Bovsunivska notes that the path of its development in
Western philosophy had a rationalistic direction, while Ukrainian aesthetic idea has
always been fundamentally cardio centric. Hence, in her opinion, the explanation of
national features of the sacrum category is the following: “Aesthetics becomes a
part of the Gnostic knowledge of Logos and literature — not just verbal detection of
the human spirit, but the Word of God™™.

Betko, Biblical plots and motives in Ukrainian poetry XIX=XX century, Zielona GoraKijow 1999, p.
74].

6 Mupua Dmaane, Megucmodpero u Andpoeun, Tlepepon ¢ ¢paruycioro EB. Baescioi, OB.
Jlaprsm, Canxr Terepypr 1998, c. 354. [Mirta Eliade, Mefistofel' i Androgin, Perevod s francuskogo
E.V. Bacvskoj, O.V. Davtan, Sankt Peterburg 1998, s. 354]; [Mircea Eliade, Mephistopheles and
Androgen, Saint Petersburg 1998, p. 354].

7 Ibidem, p. 363.

8 Hoprpon ®paii, Bemurai xo0. bitnia 1 simepanypa, 3 anmiiiceioi nepexmama Ipura Craposoitr,
Jlirormc, JTsgiB 2010, ¢. 21. [Nortrop Fraj, Velitij kod Biblia i literatura, Z. anglijskoi percklala Trina
Starovijt, Litopis, L'viv 2010, s. 21]; [Nortrop Frye, The Great Code: Bible and literature, Lviv 2010, p.
21].

© Tarestiia Briamavuposra BoscyHOBCKast, Ciarogen e YKPAUHCKO JCMEeniKil @ AcneKme YeHHoc-
muy caxpameHozo [B)] Crogsancuki Kywimpu 6 esponeticykiti yusinizayil. Jlo 60-piuus ooxmopa
icmopuyrux Hayk, npogp. Anexceesa FOM., Bin, pen. B.LHaymro, YipaiHChKi CITOBSTHCHKHIH LICHTP
HAHY ta MORHY, Kuiechkwit iHcTHTYT «CrOB'SHChKHH YHiBEpcuTeT», Kui 2001, c. 45. [Tat'ana
Vladimirovna Bovsunovskad, Stanoviennie ukrainskoj estetiki v aspekte cennosti sakralnogo [v:]
Slov'ans'i kul'turi v évropejs'kij civilizacii, Do 60-vic¢a doktora istoricnih nauk, prof Alekséévaa UM.,
Vid. red. V. 1. Naulko, Ukrains’kij slov'ans’kij centr NANU ta MONU, Kiivs’kij institut «slov'ans'kij
universitet», Kiiv 2001, s. 45]; [Tatiana Vladimirovna Bovsunivska T, The establishment of Ukrainian
aesthetics in sacral values aspect, Slavonic cultures in European civilization, V1. Naulko (editor-in-
chief), Kyiv 2001, p. 45].
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A research on Ukrainian philosophical lyrics clearly reveals a theological
principle underlying this kind of poetry since its most important elements were
demonstrated during the period of growth and prosperity of Christianity. Besides,
biblical motifs and images dominate in the works of the founders of Ukrainian
philosophical and poetic tradition (G Skovoroda, T. Shevchenko, 1. Franko, Lesya
Ukrainka, etc.). In Ukrainian literary criticism many works of V. Antofiychuk, L
Betko, T. Bovsunivska, Z. Lanovyk, 1. Nabytovych, A. Nyamtsu, V. Sulyma and
others are devoted to the research of the sacred image of God. I Betko distinguishes
three concentric circles of sacrum in Ukrainian literature: the problem of national
self-determination of the Ukrainian nation, the question of moral and personal
character and a system of spiritual and philosophical cognition of God!®. The
studies to be mentioned here are devoted to the relevance of the concept of sacred
history in the Bible (Zoriana Lanovyk) and to mythological and sacred analysis of
the philosophy of the ancient texts (Vira Sulyma). V. Antofiychuk analyzes in detail
the features of the functioning of biblical images and motifs in Ukrainian literature.
According to him, Christianity is a powerful source that native verbal creativity
draws material from, it is a treasure trove of ideas, images and motifs, as well as the
standard of moral and psychological virtues'!.

Modem philosophical lyrics continue a millennial tradition of appeal to
biblical texts. It should be noted that in recent years in reflective poetry there has
been increasing attention paid to axiological questions, which is typical for unstable
moods of the transitional period. Z. Lanovyk rightly observes in this context: “In
times of spiritual crisis of the society there was particular interest in the study of
Scripture as constants of humanitarian experience”'2.

Analyzing the biblical reception in Ukrainian poetry, I. Betko distinguishes
two tendencies of depiction of sacred images. The researcher observes: “To the
reception of biblical scenes and motifs Ukrainian poets resorted mainly in the
genres of lyric-epic, philosophical poem and meditative lyrics. Figurative style that
fits these genres follows two opposing trends: stylization, aimed to simulate various
features of the original, as well as the author’s individual way of writing, which is

19 Tpusia Tasmisea Betxo, Bitnitii.., op. cit., ibidem, ¢. 21. [irina Pavlivna, Betko, Biblijni ..., op, cit.,
ibidem, s. 21]; [Trina Pavlivna Betko, Biblical.., op. cit., ibidem, p. 21].

" Bonomumup Tearoeid  Antodiitayk, Ceancermceki obpasu B Ypaincuiii simepanypi XX
cmasimme. Monozpagpia, Pyta, Yepsis, 2001, c. 8. [Volodimir Ivanovi¢ Antofiicuk, Fvangel'ski
obraziv ukrains'kij literaturi XX stolitta. Ruta, Cemivci, 2001, s. 8]; [\blodimir Ivanovich Antofiychuk,
Evangelical images in Ukrainian literature of XX century, Ruta, Chernivtsi 2001, p. 8].

12 3opsma Bormamiena Jlanosuk, Hermeneutica sacra, Pemakuiiino-sumasmemii giggin THITY,
Teprorb 20006, . 542. [Zorna Bogdanivna Lanovik, Hermeneutica sacra, Redakcijno-vidavnicij
viddil TNPU, Temopil' 2006, s. 542]; [Zotyana Bogdanivna Lanovyk, Hermeneutica sacra, The
editorial center of Ternopilian National Pedagogical University, Teropil, 20006, p. 542].
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related to the emergence of new artistic qualities not only in terms of form, but
content™3

Modem reflective lyrics are mostly represented by the second trend. For
young poets sacred images from the pages of the Bible are not only symbols of the
long history, but also the standard of spirituality, faith and purity; through its worlds
they are trying to comprehend their own. Thus, for Marianna Kiyanowska Scripture
is often her own, quite profound existential experiences, in many poems we can
observe the motif of the presence of the speaker, that is the lyrical “T” at the site of
biblical events, as she aims to go through them. It is this “Bringing through itself"
that gives her a real sacred catharsis, a sense of sacred connection with ancient
events:

“Mecig myxaB nocTaHmB, Micrie 3ycTpitl BrpatcHe. / A CKIIO, SK 1 TICPIIC, — TO TICCTHTD, TO POES
kI / Mu crpimacs Brpeox. | Mecis ckazap; “TloOaummo. / KoTpuit i3 HAC KM — XTO MCCI€R0, XTO
syxanbLeM”. // 1 HABITH JMABOM CTOSB, SIK JIyINA, MPUTHIICHO. / MOTo IaGipHHT TIOUMHABCS ML
Hameedip. / Bin Oy mpucarays, Ta Mecis ckazaB: “3ammmm MeHe, / A S 1001 JIHIY YIAMKH TBOEI
previ”. // A s — ax cypmad S He BMima ckasare: “Bipyro”, / 51 HABITE He 3HATA, IO MYKA — HC MATH

Gomo. / Mecist MEHe JOTOPKHYBCS CBOEXO BIPOFO, / Mecist CrazaB: “3apumaii —i xomu 3i MHOFO ™.

In my loose translation:

[“The Messiah was looking for messengers. Venue is lost. / A glass first cherishes then cuts fingers. /
Three of us met. And the Messiah said: “We'll see. / Which of us who — who is the Messiah and who is
impertinent. / And even the Devil stood as the soul quietly. / His maze was beginning only in the
evening, / He swore, and the Messiah said: “Leave me, / And I 1l leave you the wreckage of your
escape.” // And I —as a trampet player, I couldn’t say, “T believe”, / I didn’t even know that it is torture —
not to have pain. / Messiah touched me with his faith, / The Messiah said, “Cry and walk with me”].

The sacral world of this poetry reveals not only a set of biblical allusions to
the motif of Judas’s betrayal of Jesus Christ in Gethsemane, but also personal
experience of the lyrical character that most clearly is read in the last verse. For her,
preoccupation with famous Gospel events is the way to deep symbolic revelation
(Messiah touched me with his faith) when the story actually becomes her own. The
first stanza of the poem is a clear reference to the events that occurred on the eve of
the prayer bowl. The motif of betrayal is often present in the works of the poet, for
example in the verse “Tlicrist Toro, sik BTpadeHo Bce 1 Hema o Brpadard...” (“Once

13 Ipuma Tasmisea Berxo, Biviiii.., op. cit., ibidem, c. 74. [Irina Pavlivna, Betko, Bibljini ..., op. cit.
ibidem, s. 74]; [Irina Pavlivna Betko, Biblical..., op. cit., ibidem, p. 74].

4 Mapianna Spocmasisaa Kisrosceia, Migomdgopers, «Cvonockar, Kuis 2000, ¢. 36. [Marian-
na Aroslavivna Kidnovska, Mifotforennd, «Smoloskiny, Kiiv 2000, s. 36]; [Marianna Yaroslavivna
Kiyanovska, Ayth Creation, Kyiv 2000, p. 36]. The translation of all the texts from Ukrainian into
English in this paper (here and below) is my own (the author - Marina Vitalievna Babenko-Zhymova).
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everything is lost and there is nothing left to lose...”) we can see allusion to the
image of St. Peter, who denied Christ three times:

“..Miit Tocnomm, Bipyro Tpui. / Toit, x10 Tpmi 3pikascs, 0osBcsa. A g He 00roch. / S mke Oammma

»15

Biuny Cip03y Ha Troemy o0 / Ty, 1m0 Oibina, Hix CBIT. Ty, 10 Tshkua, HiK HeDO, Y0OMYCh
In my loose translation:

[*..My Lord, I believe three times. / He who thrice denied was scared. And I'm not scared. / I've seen
Eternal Tear on Your face. / The ore that is greater than the world. The one that is heavier than the sky,
for some reason”].

The poetic manner of M. Kiyanowska is generally exposed to the atmos-
phere of sacralization, her lyrical world is a world of symbols, shrouded in a mist of
mystery, filled with sacred signs. Not by chance, the collection of her poetic book
“Micoreopennss” (“Myth Creation”) has an interesting structure: it consists of
seven thematic cycles: “The first word. Garden”; “The second word. Angel”; “The
third word. Water”; “The forth word. City”; “The fifth word. Body”; “The sixth
word. Word”; “The seventh word. Mimesis”. In the subtext we can see an analogy
to the biblical story of creation of the world, which lasted seven days, but the very
title of the collection suggests its own sacred story, which is written by the author. In
these poems biblical images and motifs occur very often.

Characteristic features of the individual style of the author are a combina-
tion of the Old and New Testament themes, motifs that in poetry can be combined
in an indissoluble unity. Thus, there is certain image diversity, blurring of the tradi-
tional linear historicity of biblical events:

“Tlycrens 3 TOJOMHEME TOJIOBAMH TTiCKY. / 3 TOJIOIHEMH TOJIOBAMH, SIKi KOTSITECA 3a MoticeeM / Tak
JIOBTO, / IO &K HAPOLKYFOTECA JITH, / 1 AiTH JiTei, / 1 prOr YepCTBIFOTH, / TIOKIIAZCH] MK CYXHMH
xmibamu. ... / Bo Ta Boyka mycrem / He BiamyCKaE / ONyCKAETHCA.... / TTyCTers 3 ToNoIHAMI ToJI0BAME /

TOMOMHAX 1 romix / 06iToBasa’™ ©.

In my loose translation:

[Desert with hungry heads of sand. / Hungry heads that roll after Moses / so long / that even children
are being born, / and children of the children, / and fish gets stale, / that are put between dry bread. ...

15 Mapiansa Slpocrasisra Kisrorcska, Jewo upooenne, ®axt, Kuis 2008, ¢. 18. [Marianna Aro-
slavivna Kinovska, Deso Sodenne, Fakt, Kiiv 2008, s. 18]; [Marianna Yaroslavivna Kiyanovska,
Something daily, Kyiv 2008, p. 18].

16 Mapianra SIpocrasisra Kissopchka, Seuvaiina moea, Paxt, Kuis 2005, ¢. 18 [Marianna Aro-
slavivna Kidnovska, Zvicajna mova, Fakt, Kiiv 2005, s. 18]; [Marianna Yaroslavivna Kiyanovska M.,
Simple Speech, Kyiv 2005, p. 18].
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/The desert of God / doesn’t let go / sinks ... / The desert with hungry heads / hungry and naked /
Promised Land”).

The combination of the Old Testament allusions (the Pentateuch of Moses,
Exodus) with the New Testament (one of the parables of Jesus Christ of the five
loaves and two fish which fed thousands of people that came to hear the sermon)
focuses on the continuity of all sacred events. In addition, such connection hides a
plurality of symbols, including the symbol of the food received from God when
Moses and his people wandered in the desert, God sent them manna, which was a
miracle. In the same way it was a miracle when Jesus fed large numbers of people
with several bread loaves and fish. Apparently, this makes associations unexpected
and the combinations of events different, when they are perceived against sacred
history.

In general, such a unity of the Old Testament and New Testament images is
an interesting way of expressing a vision of biblical events in the poetry of M.
Kiyanowska. In the poem “CrnokycHuky, cam [ercumMaHCHKHI — pPyMOBHIIA
marpuiis..” (“The tempter, the Garden of Gethsemane — ruins matrix...”) the image
of the Garden of Gethsemane is combined with the history of the fall from grace of
the first woman Eve. Her seducer lives here too'”. As in the previous example, this
compatibility occurs at the level of leitmotif — betrayal and temptation.

Another important example of the unity of the two Testaments appears in
the poem “He crpaxom euHmM *kviBe 4omoBik — HaBMaHHsL...” (“Not only with fear
aman lives — at a venture...”)!®. The author gives her own interpretation by stylizing
the well-known biblical expression “not by bread alone will man live” — Jesus
Christ’s answer to the temptations of the devil in the desert. This phrase is in the
fifth book of Moses “Deuteronomy”'®. Again we see the synthesis of the Old and
New Testament truths as the leitmotif of biblical intertextuality. Moreover, the
synthesis here is completed by a third component: the author's individual vision of a
human being: not only with fear does a man live. Numerous examples of merged
events of the Old and New Testaments in the work of M. Kiyanowska are not
accidental: the speaker emphasizes the continuity of sacred history, philosophy of
biblical truths. The most frequent images found in the poetry of M. Kiyanowska are
those of Jesus Christ, Virgin Mary, St. Peter, Cain, Moses, Gethsemane, Adam and
Eve, serpent-tempter, Mary Magdalene. The author pays particular attention to Old

1" Badem, Mighomapoperns, op. cit,, c. 61. [Eadem, Afifotforennd, op. cit,, s. 61];, [Eadem, Myth
Creation, op. cit., p. 61.

18 Badem, /leryo..., op. cit., . 6. [Eadem, Deso..., op. cit, s. 6]; [Eadem, Something..., op. cit., p. 6].

12 Anma Tletpisaa Kosam, Crouamxy 6yio Croso: Kpunami eucnosu GitnifiHo2o noxooxcenrs 6
yKpaixcexiil mogi, JInbimp, Kuis 2001, ¢. 167. [Alla Petrivna Koval, Spocatku bulo Slovo. Krilati
vislovi biblijnogo pohodzennd v ukrains'kij movi, Libid', Kiiv 2001, s. 167]; [Alla Petrivna Koval, [ the
beginning was the Word. Idioms from biblical origin in Ukrainian language, Kyiv 2001, p. 167].
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Testament events. In particular, the leitmotif of her work is the rebellion of the first
humans, Adam and Eve, fall from grace (in the book called “Kuura Anama” —
“Adam’s Book™); the entry of Moses and his people into the Promised Land.
Central in the poetic world of the artist is the image of prayer. In addition to the
appeal to biblical truths on the level of images, motifs, style, the sacral axiological
sphere of works of M. Kiyanowska is defined by a personal meditative approach to
God through prayer, by a search for his essence in intuitive providence:

“T mioro He Tpeda, kpiM cosicTi. Koxkaoi Muri. / Lle sk Trrma MopchKa: cXamMeHeInes 1 1yent, mo €. / 51
mo6mo Tebe, Tocnomy, Tak, 1k He MOMKHA Y CBiTi. / Jlaii MeHi Gnaromars dyta pamicee C1oso Teoe™.

In my loose translation:

[T don’t need anything other than conscience. Every moment. / It's like a silent sea; when you stop, you
hear what is. / I love You, Lord, the way it is impossible in the world. / Give me the grace to hear the
word Your joyous Word].

The motif of deep faith is accentuated by a metaphor: “S Tebe
Bcenpuiimy, Becerocnonu miit” (“1 will embrace all of You, my Lord”). It should be
noted that the philosophical lyric of the poet focuses on language, on a word as a
powerful source of energy. In the poem “Boma Mopnarchka Tsbiua, aHix BOmL...”
(“The water of Jordan is heavier than water..”) the sad modern realities are ob-
served —namely a depreciation of the axiological function of the word:

“To sk MeHI ckazary, mo HacTam / Taki vac, MoB Komma 1o Bomi?... / [o Crioso Borom Oytu miepe-
cTamo?... / A s se Bor — Harmo poso Tomi?” 2.

In my loose translation:

[“So how can1 say that have come / times such as circles on the water? ... / That the Word stopped to be
God.../ And not a God — why is it then?”’].

On the whole, the image of God in her works is closely connected with the
motif of duration. God is everywhere; he is omnipresent and all seeing. God is a
movement, dynamics, energy: “€ s11 T, 1 € TpuBanHst bora” (“you and I are, and
there is duration of God”)*2. He fills the world with special meaning, sacred signs
and symbols, gives lyrical character and the happiness of intuitive insights.

20 Mapiasra SIpocrasisra KisHobcsia, Jero..., op. cit., ¢. 20. [Marianna Aroslavivna Kidnovs'ka,
Deso..., op. cit., s. 20]; [Marianna Yaroslavivna Kiyanovska, Something..., op. cit., p. 20].

2 Tbidem, p. 3.

22 Eadem, Migomdhoperns, op. cit., ¢. 29. [Eadem, Mifotforennd, op. cit., s. 29], [Eadem, Myth
Creation, op. cit., p. 29.
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The frequency of use of certain biblical images forms the leading semantic
focuses of M. Kiyanowska’s philosophical lyrics. Thus, for the speaker the particu-
larly important events are the ones from the Old Testament Book of Exodus, men-
tioned repeatedly. In particular, the people of Israel crossing the river Jordan, the
path to the Promised Land occupies a special place among her poetic themes

“..BiH HE 313HABCA, IO TLTHKA MyCTEH — IiHA, / Bo KovkHA TiHA, SK mycTers, — Oe3BomHA 1 JroTa. / 1
MaHHA HeOeCHA — He Omaro, a mpotwotpyTa / Hapomy, mo suHic 3 Onyxaras cami iveHa. / Cami iMcHa
— 1 HI4OTO B COOIL, KpiM iMeH. / | Bor B iMeHAX — OC3KOHCUHMIA, K IITIX ante anmum... / Moticett Oy
Moiceit, i uBrBCS y HeGO, axk re, / Bo Toi, mo Hasuw, 6y Icycom. Bys nepen Mopmarom™.,

In my loose translation:

[*..He didn’t admit that only the desert is the price / As every price like a desert — anhydrous and fierce.
/ And the manna from heaven — not a weal, but an antidote / To people that took out from wandering
only names. / Only names — and nothing in itself other than the names. / And God is in the names —
infinite as the path ante anmim ... / Moses was Moses, and looked up into the sky, far away / Because
He who is Navyn was also Jesus. Was in Jordan™].

In addition to historiosophical accents (the path to the Promised Land, a
message of manna from heaven, Moses gives guidance of the people to Jesus,
crossing over the River Jordan), in the poem we see the leading philosophical
accents. Wandering in the desert as a motif of search and ordeal is quite eloquent
here.

Similar semantic accents are present in the poetry of Mariana Savka
“Koxen mrykae macts...” (“Everyone is looking for happiness...”) where we can
trace the combination of sacred history with lyrical philosophizing, with the search
of truth:

“KoskeH mykae mwacTs, / TUTBKH 5K HE BCI YMIFOTH / yTH HOTO TIPHCYTHICTB, / TIOAMX HOTO JICTKHEL /
Han GacTioHoM ceprit / CBITHTH COHIIC HATIL, / COHIIC TIPOCTOI CyTi — / IPOCTo Temo pykw. // Birep
TAKuH TIEKYUH, / TIPOCTIP Takuii He3HaHuE. / CKITbKY iTH B TyCTe, / CKiTbKH cyBopux mHiB? / Ha

TOPH30HTI Ky, / MOB KAM sTHi GOBBAHH, / 4 0004 He CKEIT — / TUTHKH CTOBITH COTSIHT” >,

In my loose translation:

2 Eadem, Jlewyo..., op. cit., ¢. 7. [Eadem, Deso..., op. cit., s. 20]; [Eadem, Something.., op. cit., p. 20].

2 Ibidem, p. 5. Eadem, Jewyo..., op. cit,, ¢. 7. [Eadem, Deso..., op. cit., s. 7]; [Eadem, Something..., op.
cit., p. 7]

24 Map'sma Opecrisna Casxa, [lopa niodis i weimis. Kiuza zi6parix siputie, Bumasammso CTaporo
Jlera, JIsgiB 2013, ¢. 139. [Marana Orestivna Savka, Pora plodiv i kvifiv. Kniga zibranih virsiv,
Vidavnictvo Starogo Leva, Liviv 2013, s. 139]; [Maryana Orestivna Savka M., Time for fiuits and
JSlowers, Lviv 2013, p. 139].
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[“Everyore is looking for happiness, / just not everyone knows how / to hear its presence / is light
breath. / Over abastion of heart / sun of hope shines / sun of simple essence —/ just warm of your hand.
// The wind is so hot, / the space is so unknown. / How long to go in the desert / how many harsh days?
/Onthe horizon are cliffs, / like stone idols, / but on both sides are not cliffs —/ only pillar of salt”].

This poetry is a striking example of modem religious and philosophical lyr-
ics, where the events of Scripture are projected with the poet’s own lyrical reflec-
tions. If the first part of the verse is concerned with the essence of happiness and
makes ample use of aphorisms, the second is biblical and philosophical reflection
about the meaning of wandering in the desert, intensified by allusions from two
books of Moses: Genesis (the pillar of salt) and Exodus.

In the poetry of M. Savka sacred images are fairly common. Her creative
manner is characterized by specific visualization; therefore, sacred images appear in
the form of watercolor poetry with bright coloring game, becoming a kind of poetic
painting, Evangelical events provide the background of joy and mystery:

“Buxomurs Bedip B KPHCAHI TEIUEH, / | CHITr icKpUTECS HA CHBHIX OpoBax. / A TIOHA CBITOM — 3BI30A

Beprenna. / [ Bor — npenpitmmiA, | pamicts — rosa™ 2.

In my loose translation:

[“Evening comes out in a warm felt hat, / And snow sparkles on gray eyebrows. / Over the world — The
Christmas Star. / And God — Eternal, and new joy”].

The speaker refers to the eternal renewal of sacred feeling in the events of
the Nativity, which became not only a good tradition but also a symbol of faith,
hope and goodness. The same can be said of the lyrical interpretation of the Resur-
rection

“Tixp Horo Bima 3Hae Moe iM's. / CrvBorm. 3Hakw. J{uBHI TaHKH putyajbHL / COTHI 00 3vHITa
TIBAKA TeUisL / 3 MOPOKY HOMI JUTFOTBCSI CBIMKH NACXaNbHL. / 3HalTe, ChOTOHI MeCs 3iliae MK Hac. /
CrvBomm. 3Haxu. [{peHa xoma 0c3menecHa. / FOpon y ipodis. JTvkw witki anac. / [lermT i memect,
1 Iepex; HEBKE BOCKPECHE...” 2%,

In my loose translation:

[His ominous shadow knows my name. / Symbols. Signs. Strange Ritual dances. / Hundreds of faces
washed swift current. / From the darkness of the night pouring Easter candles. / Know Today Messiah
shall come between us. / Symbols. Signs. A strange quict pace. / Crowds in profile. Clear full faces. /
‘Whisper and rustle: will He resurrect...”].

2 Ibidem, p. 56.
26 Tbidem, p. 106.
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For the poet the Resurrection of Christ is a symbol, a sign of justice, good
news.

Biblical intertext of the poetry of M. Savka is mostly present in the descrip-
tion of the happy events, but sometimes we can observe sad motifs in the theme of
sacred history. The poem “Beuip — sik kposoteua” (“Evening — like bleeding,..”’) has
an atmosphere of terror escalation which metaphorically describes the preparations
for the assassination of John the Baptist:

“Beuip — six KposoTeya. / Beuip — ninOurwit mirax. / X10 Tam, aaneko B cHirax? / To loan [Tpenreya..
Bosxe, it oMy Bredy. / CTanb i3 HuM HA MesKi. / Uy i — Touars Hoxki / Ha Ioasa [peareay™ .

In my loose translation:

[“Evening — like bleeding. / Evening — a padded bird. / Who's there, away in the snow? / That John the
Baptist ... God help him to escape. / Be with him on edge. / You can hear —knives are being sharpened /
To kill John the Baptist”].

The speaker painfully experiences the tragic fate of John the Baptist, feel-
ing the essence of the sacred events.

The interpretation of the life of the first people on earth is presented in the
poem “Myx Ha imenns nepize..” (“A man of the first name...”) where biblical
intertext is in the history of creation of Eve from Adam’s rib

“My>k Ha IMCHHS TICPIIC / XOIWTH HATHIA i CHJIbHHIL, / HOTH Y 3CMJIIFO BIICPIIH, / TOJIOBY — B HEOO
curie... Kore, six 1pioka B o1, / #oro HesicHa niotpeda, /1 3areprae B 6oL, / 1 maruckae peopa” 8.
In my loose translation:

[*A man of the first name / walking naked and strong, / feeling his feet on the ground / looking in ablue
sky... stings like a pinch in the eye / his obscure need / and his side grows numb / and presses 1ibs™].

In particular, most young artists use personal, often quite subjective inter-
pretation of the Bible characters and events. This, in fact, is the feature of the mod-
e versions of traditional stories.

Biblical intertext can be also traced in the works of V. Herasymyuk®’. Ac-
cording to the researcher M. Tkachuk, axiological questions are crucial in philo-
sophical lyrics of the poet: “The basic tone of the poems — lyrical confession, deep
thoughts of lyrical character about life. Meditation is a favorite lyric genre of He-

¥ Thidem, p. 109.

% bidem, p. 159.

® Muroma [Mmaronosea Tramyxk, Vipaircera aimepamypa XX cmonimims. Morogpacpis, Menobopw
Tepromis 2014, ¢. 468. [Mikola Platonovi€ Tkatuk, Ukrains'ka literatura XX stolittd. Monografid, ,
Medobori, Ternopil’ 2014, s. 468]; [Mykola Platonovich Tkachuk, Ukrainian literature of XX century,
Termopil 2014, p. 468].
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rasymyuk”. The sacred axiological sphere of his poetry is full of personal intuitive
comprehension of eternal truths. The speaker projects biblical virtues on his own

understanding of the highest values. As it is rightly observed by M. Tkachuk. In my
loose translation:

“his thoughts on life and death, etemity of being are associated with ethical and philosophical issues: the
man and homeland, past and present generations of parents and children, the essence of life, spirituality
and materialism, beauty and ugliness™°.

The author's reception of biblical imagery is deeply philosophical. The
speaker is thinking of aphoristic sacral stories — each is a moral lesson for humanity.
For example, the metaphorical message of the image of the prodigal son comes out
clear in these lines:

“Bin Mae mosepHYTHCAL. B Xaruny, / ¢ Ha Opo3i — CHBHH H0J10BIK. / ToHM CHBHI CTApenb MPOIICTIOUS;
“Cuny...” / Crapuid 1 CHBHIA, SIK TBAIUUTTHI BIK... STk PISHHLLT — II3HIH TH "1 PAHHIY, / Tt IE00OBL 1k
s rpixa?... / Bepryscs Hasits Onympmit. / Ve ocramHii. / TTix Bisvu CTaporo xojmxa’™' .

In my loose translation:

[He has to come back. To the hut, / where the gray-haired man is waiting, / That gray-haired old man
will whisper “Son...” / Old and gray, as the twenticth century... What's the difference — you are late or
carly, / a child of love or a child of sin?... / Even prodigal you retumed. / The last one is going / In eyes
of old man”].

Often in the poetry of V. Herasymyuk in the center is an image of Apostle
Paul, also there are allusions from the book ofPsalms”, the author’s personal
thoughts surround the mystery of “Jezebel” and the symbolic image of the evil
queen from Old Testament (2" Book of Kings). The peculiar quality of the sacred-
ness of Christ's ascension is revealed in the poem “Anocroma” (“The Apostles™):

“Crvemees. | MuTb, MOYE, MHTB TIOCTOSIB HA MEK. / BOHHM He 3MpHIHYIHCH, KO 3YIIMHUBCS, Hi

micy. / BoHM mpoCTO mopyd inDmH, TaNiCHCEKL Myl / BOHM TpoCcTO OMBEKO CTOSIIH, KON BiH
BO3HICCAL // A sk ixHi pyxu? B 1y Mums.. O0iHImocs 0¢3 pyk. / BoHH i miepe THM He THTAIH, TIOIO
tioMy crimku. / Bin 3 Huvu imos. Himos BocTanne. TimoB micys Myk. / Mimos Tiasku mo. I He 10BiB ix
JI0 THIPA i3 KIITKA 2,

In my loose translation:

39 Tbidem.

31 Bacumb Jivurrposed Tepacumtok, Bia maxa sew . [eubpane], @ax, Kuis 2003, ¢. 70. [Vasil
Dmitrovi¢ Gerasim'ik, Bula taka zemld : [vibrane], Fakt, Kiiv 2003, s. 70]; [Vasyl Dmytrovich
Herasymyuk, 7here was such land. Poetry, Fact, Kyiv 2003, p. 70].

32 Ibidem, p. 242.
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[‘He stopped. And a moment, maybe a moment, he was standing on the edge. / They did not flinch
when he stopped or after. / They just were walking near, men of Galilee. / They just were standing close
when he ascended. // And their hands? At the moment ... there were no hands. / They did not ask before,
why he needs witnesses. / He was walking with them. Was walking for the last time. Was walking after
suffering, / Was walking just now. And didn’t bring them to a tiger from a cage™].

The motif of equanimity of the apostles shows their closeness to Jesus
Christ. Stories about communication and joint actions of Christ and his disciples are
one of the central objects of creative attention of the poet. Also the motif of Christ's
resurrection as a miracle is often present in Herasymyuk’s philosophical lyrics:

“Ha 6epe3i Bix Boross poskias. / T1eTpo B HOBHI HEe 3HAXOIMB MICIEI / 1 KMHYBCS B MOpE, I00paBcs
BIUIAB / ANOCTO, o Tprdi Moro spikcst. // Ha seMmeo cTymmB, XuTKy Bif cb03. / Crpiae, winye Cun
Yoottt / 1 MoewTs: ““SIrasra Moi macy”. / Tosopurs Tprri. / Ta neprma Bockpecyoro 6awmma . /
He 3pazy BmizHama, Bix cni3 He3psa. / Berag 3 rpody 1 3 HeDa Mae 3iitrw, / 1 3H0B mmuTae; “Horo v
rumavent, / Mapie? 3,

In my loose translation:

[*On the shore he had set the fire. / Peter in the boat couldn’t find a place / and threw himself into the
sea, and swam / apostle who denied Him three times. // He set foot on the ground that was shaky from
tears. / Meets, kisses the Son of Man. / And says: “Shepherd my lambs.” / Says three times. / But you
first saw the Resurrected. / Not immediately recognized him, blind from tears. / Got up from the grave
and from heaven should come down, / and asks again, “Why are you crying, / Mary?”].

In another poem the author draws a picture of the crucifixion of Christ
through the eyes of a thief who was crucified beside him. A short story of the last
appeal of the thief to Christ, asking forgiveness for his sins becomes strong in the
dramatic interpretation of V. Herasymyuk:

“TimbKH TYT 1 TENEP — BIEPILE HAJ TBEPIFO — / TH BEE HE CKVKEII THM prOankam: “Xomiv™. / Jlima-
MOCh, MOBOH YCPCTBEM OKpakIieM, cMepTro. / Tr mpuranai McHe B IAPCTR cBoiM. // X10 a7 [lurs
pixa, 371010 Po300r0? / Kpos HeBrHHA KprrwTs. [orin i . / A mommparo 1yt Topyd 3 Todoro. / Tu
TIPUTAJAR MCHS B LAPCTBI CBOIM. // M Ha Xpectax. Mu He aibkmam auBa. / Mik po30itiankis — bor —
MK MHOFO i Tev / 3iBa. Yama Teos, Criacurero, 3misa. / Tr Iprramaii MEHE B DAPCTBI CBOIM =,

In my loose translation:

[*Only here and now — for the first time above the ground — / you will not say to those fishermen: “Let’s
20”. / We share, as if a piece of stale loaf, the death. / Remember me in your kingdom. / Who am I?
Child of sin and evil robbery? / The blood of the innocent cries. Ashes and smoke. / And 1 die here.
Next to you. / Remember me in your kingdom. // We are on the crosses. We didn’t see the miracle. /

33 Tbidem, p. 248.
3 Ibidem, p. 316.
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Among thieves — God — between me and the one / on the left. Your chalice, Savior, on the left. /
Remember me inyour kingdom”].

It should be noted that the author prefers the creative interpretation of New
Testament events. Often the epigraph to the poem is a quote from the Bible, some-
times the biblical intertext can be traced through the stylization in names, such as
“The first epistle from Dmitry to Galician™*, or “Humbleness Sonnet”; “For-
giveness Sonnet”.

Another example of the singular qualities of the sacred axiological sphere is
found in the poetry of B. Matiyash. For the lyrical speaker God is a personal wise
teacher, so close to her that He talks about everyday things like drinking a cup of
coffee. However, such “closeness” of sacred image is not a game, shock or profani-
ty, but rather the belief that God hears everyone, he can talk to anyone. The speaker
from the poetic volume “Posmosu 3 Borom” (“Conversations with God”) lives in a
world of sacred values, which is full of meditative, sacred essence. The main hope,
which she refers to God in her conversations and prayers, is to be given the wisdom
to understand the most important, the most significant thing in life:

“3paem boske mi OCTAHHI THI B MCHC HISIK HC MHHAE II¢ HCMPHEMHS / BITUYTTS HCHPABHIGHOCTI
HCTPABAITHHOCTI CBITOTIOPSIKY H ITHHY PCUCH... / PO3KKH MeHI [ 0CTIONH YoMy HACTIDART HAHTSDRIC
JEOOWTH THX XTO TIOPY / OMY MEHI HE BIA€THCS TIPUXOIUTH 10 HHX TAK OCh MPOCTO SIK CKAKIMO / 110
Te0e oMy Boxke TepeBKHO 1 00 POOIEO T HUX 3aMAaIo Jo0pHX pevctt / abo polimo iX HeBMACHO
200 3AMM3HO 200 B3Ara/T HIYOTO HE BCTHTARY 6,

In my loose translation:
[You know God, in these last days I have this uncomfortable / fecling of wrong world order and flow

of things... / Tell me Lord, why it is the hardest to love those who are close / why I cannot come to them,
the way [ come / to You, why God, usually I do to little for them/ or do them too late, or nothing at all”].

Her poems are full of lyrical reflections in which the author talks about her-
self:

“rak araro JyMKaMH TOOI Ka3a/1a TAKi TOTCKIH O BOZOCTAIH SKOH OOCPHYTH MOi BCl CTIOBA 10 TeOC
HA TIOTOKH BOmK >,

35 Bacums vurposud Tepacumok, [lanopome [noesii], BLT « Ipocsita», Kuis 2006, ¢. 199. [Vasil'
Dmitrovi¢ Gerasim'ik, Paporot’ [poezii], VC «Prosvitay, Kiiv 2000, s. 199]; [Vasyl Dmytrovich
Herasymyuk V, The fern. Poetry, Kyiv 2006, p. 199].

36 Bormana Bancarumisaa Marism, Pozviosu 3 boeov, Bunasemmnreo Craporo Jlega, JIssis 2007, c.
18. [Bogdana Valentinivna Matia§], Rozmovi z Bogom, Vidavnictvo Starogo Leva, L'viv 2007, s. 18];
[Bogdana Valentinivna Matiyash, Conversations with God, Lviv 2007, p. 18].

37 Tbidem, p. 26.
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In my loose translation:
[so many I told you in my thoughts waterfalls would flow if make all my words into water flows™].

Her works represent the current trend of lyrical and philosophical confession, which
L. Betko characterizes in the following way (in my loose translation):

“In the genre of Iyric confession philosophical and meditative principle acquires a new psychological
quality, the object of meditation from the outside world in a variety of its forms is essentially transferred
to the intimate inner life of the Iyric subject ™2,

The extent of biblical images and motifs in modern Ukrainian philosophi-
cal lyrics s incredibly wide; it varies from the traditional sanctification of the Chris-
tian virtues to individual authors’ interpretations, sometimes even provocative,
erotic or rebellious philosophy of resistance (e.g. poetry of 1. Shuvalova). However,
a variety of personal intuitive existential experiences and approaches to the eternal
truths demonstrates innovative search of the young artists. The sacred axiological
sphere of their poetry is versatile; it has considerable relevance in the contemporary
situation of spiritual instability.

Abstract/ Summary:

Context and style modifications of contemporary philosophical lyrics are
centered on axiological issues. Young artists’ poetry is represented by a harmonious
combination of topical themes with aesthetic form. The phenomenon of "spiritual
hunger" of the transitional period leads to a search for guidance; therefore, appeal to
the sacred truths is permanent in modern reflective lyrics. As Christianity has been
the standard of moral virtues for the Ukrainians for a long time, the work of young
artists is full of allusions to the Scriptures. Aside from the historical function, bibli-
cal images and motifs are the methods of presentation of the poets’ personal, intui-
tive and existential experiences. Therefore, their works are full of innovative explo-
rations and experiments in description of sustainable images. In particular, the style
of M. Kiyanowska’s poems is characterized by a combination of truths from the
Old and New Testaments, sometimes at the level of quite unexpected associations.
For the lyrical heroine of M. Savka’s poetry the biblical truths provide examples for
a life of wisdom which is sanctified by kindness and love to one’s neighbor, and for
B. Matiyash the whole world has sacred meaning,

The purpose of the paper is to identify the features of the functioning of sa-
cred images in modern Ukrainian poetry, and in particular in philosophical lyrics.

38 Tpura Tarmisra Berxo, Binidni.., op. cit., bidem, c. 128. [irina Pavlivna, Betko, Bibljini ..., op, cit.,
ibidem, s. 128]; [Irina Pavlivna Betko, Biblical..., op. cit., bidem, p. 128].
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This article uses general scientific (analysis, synthesis, induction) and liter-
ary methods (drawn from philological, comparative, typological, hermeneutic and
psychological studies). Innovative qualities of the writings of the poets of the late
20" and early 21* century are analyzed involving basic approaches of receptive
aesthetics and intertextual analysis of the text.

The novelty of the research lies in the fact that for the first time in Ukraini-
an literary studies the work of the young poets provides the basis for a modem
interpretation of biblical images and motifs.

The results of this research are important for further study of the specific
qualities of biblical reception in modemn Ukrainian poetry. Practical importance of
the results achieved is the ability to use them in teaching the courses on literary
theory, modern Ukrainian literature, Ukrainian philosophical lyric, and courses
entitled “Literature as a synthesis of religion, philosophy and art” and “The practice

of poetry”.
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